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whereas every one understands words. With me it is 
exactly the reverse ; not merely with regard to entire 
sentences, but also as to individual words. These, 
too, seem to me so ambiguous, so vague, so unin- 
telligible, when compared with genuine music, which 
fills the soul with a thousand things better than 
words. What the music I love expresses to me is 
not thought too indefinite to be put into words, but, 
on the contrary, too definite" Having been asked, 
by Herr Souchay, the meanings of some of his 
" Songs without words," he replies : "If you ask me 
what my idea is, I say, just the song as it stands ; 
and if 1 have, in my mind, a definite term or terms 
with regard to one or more of these songs, I will dis- 
close them to no one, because the words of one person 
assume a totally different meaning in the mind of 
another person, because the music of the song alone 
can awaken the same ideas and the same feelings in 
one mind as in another, — a feeling which is not, 
however, expressed by the same words." 

That Mendelssohn thoroughly felt music as a 
language which spoke to him more eloquently than 
words, we can readily imagine ; but we can, perhaps, 
scarcely go so far as to think that this would be the 
case with the majority even of intelligent listeners. 
The very beauty of music is, however, in our 
opinion, that it should speak for itself, however in- 
definitely ; and any attempt, therefore, to tell us 
more than the composer has written down, must be 
considered an impertinence. Where a subject has 
been musically treated throughout a great work, and 
it has been intended by the composer that the 
audience shall be made aware of this fact before 
listening to it, a title has been given ; and we are 
then justified in endeavouring to determine with 
what success this idea has been worked out. But 
when, in spite of no such intimation having been con- 
veyed by the composer to his audience, we read an 
elaborate essay upon the philosophical meaning of 
every phrase in the composition, the very natural 
question of Sneer, in the Critic, will force itself upon 
us ; and we begin to feel that, were the composer 
living, he would, like Mendelssohn, be shocked at 
the " fabulous nonsense" written upon his work, and 
be filled " with amazement," if not with indignation. 



passage of the Israelites through the Red Sea, where the 
treatment of the theme is thoroughly original. The first 
Allegro, in C major, " Strike the cymbals," is certainly 
very much like Handel ; but the next movement, a flowing 
melody in J{ rhythm, is an exquisite solo for soprano and 
chorus, which would be extremely beautiful, even apart 
from the work. An Allegro Agitato leads to a grand 
descriptive movement, preceded by a wonderfully sugges- 
tive short piece, in which the coming storm is announced. 
The movement illustrative of the overthrow of Pharoah 
and his host is unequal in merit ; but in some parts it rises 
almost to sublimity, especially where the horse and his 
rider are described as madly struggling with the rush of 
waters. After this comes a placid theme, in E minor, 
which is afterwards given to the chorus ; then follows a 
two-part choral canon ; and the Cantata is nobly concluded 
by a repetition of the opening chorus, and a well wrought 
fugue. The soprano solo was excellently given by 
Madame Lemmens-Sherrington, and the work was listened 
to by a large and thoroughly appreciative audience. The 
Cantata has just been published by Messrs. Novello, Ewer 
and Co. 



ROYAL ITALIAN OPERA. 

The Autumn series of opera at this establishment has 
been highly successful. Miss Minnie Hauck has gradually 
made her way with the public ; and proved in the trying 
part of Margarita, in Gounod's Faust, that she wants but 
age and experience to realise the character to perfection. 
Madlle. lima de Murska has also appeared in the parts 
already well-known to her admirers ; and has achieved a 
triumph in Dinorak ; in our opinion by far her best 
assumption. The season, according to present announce- 
ment, will have closed before our number appears. 



CRYSTAL PALACE. 
On the 14th ult., another of the disinterred compositions 
of the prolific Schubert was given for the first time at the 
Saturday Concerts here — The Song of Miriam ; a soprano 
solo and chorus, the words translated, and partly re-written 
from the German of Grillparzer, by William Duthie. It 
is scarcely, perhaps, to be expected that any composer who 
had set himself the task of composing this subject, should 
be able to steer clear of reminiscences, if not of plagiarisms, 
from Handel; but in this case we can conscientiously 
affirm that oniy in a few instances has Schubert had his 
great predecessor in his mind ; and that seldom in parts 
where we should most expect it; for instance, in the 



MONDAY POPULAR CONCERTS. 
The first performance for the present season took place 
at St. James's Hall on the 16th ult. No novelty of any 
kind was produced: but the programme was in every 
respect an excellent one, and included the ever-welcome 
Clarionet Quintet, of Mozart. The pianist was Herr 
Pauer ; and the vocalist Miss Edith Wynne, who is 
rapidly advancing to the first rank as a Concert singer. 
We understand that Mr. John Francis Barnett, the 
pianist, is engaged to perform during the present month. 



SACRED HARMONIC SOCIETY. 

The thirty-seventh season of this Society commenced 
on the 20th ult., with a performance of Costa's Naaman, 
Madame Lemmens-Sherrington singing the soprano part 
with much effect; the other principal vocalists being 
Madame Sainton-Dolby, Mr. G. Perren, and Mr. Santley. 
Mr. Costa, as usual, conducted. The Crown Prince and 
Princess of Prussia were present. We are glad to find 
that Beethoven's Mass in D will form one of the attractions 
during the season. 



GENOA. 
The Teatro Doria is this year giving a series of Operatic 
performances that bid fair to surpass those at the Opera 
House, Teatro Carlo Felice ; which has latterly shown a 
lamentable want of judgment in its selection of entertain- 
ments and of artists to perform them. Whereas, at the 
Teatro Doria all is conducted with taste and spirit. 
Gounod's immortal Faust was chosen for the commencing 
opera ; and Flotow's charming Jfarto is to follow. Signor 
Perotti is a tenor singer of rare merit ; and acquitted 
himself in the arduous part of Faust with an excellence 
that won him hearty applause, and ever-increasing favour 
with the Genoese, who are an extremely difficult audience 
to lure into any demonstration of approval, still less of 
enthusiasm. Not only has Signor Perotti a fine voice, 
but he has good school in his singing ; and reserves his 
loud notes for passages dramatically and properly demand- 
ing energy. He is not one of those indiscriminate bawlers 
who revolt musical taste by bellowing forth the strongest 
notes in their voice upon every occasion, appropriate or 
inappropriate ; and it is positively a novel delight to meet 
with a vocalist who refrains from this senseless means of 
gaining the ears and hands of " the groundlings." 
Besides this merit in his singing, Signor Perotti is a 
finished actor : he makes love with tenderness and refine- 
ment ; he has the air and demeanour of a gentleman and 
scholar; his by-play is judicious, — showing that he is 
thinking of the character and situation he has to fulfil ; 
and theactionof his hands — a main point in anaccomplished 



